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DIR. And to such considerations the 800-year-old festival
drama of Hochhimmelfahrt must accoq@date itself! '

BURG. Ah, well, now as for that--what has our play ever done
but accompdate itself?y fIn\tact, the 3

realize cgrtain chang
me to time..

as asParable of isola
i iennese brain-s
" Demons episode

ence comes to anything,
will not be as they wer

DIR. All the more reason to leave the Wandering Jew-scene alone.
It's one of the few segments that haven't been tampered with.

BURG. I presume you mean: not recently. In the original script
one reads only: Enter Laguedem: "Get away from my shop." Exit

Laguedem.But then, T would be di¥ficelt +o Find o scene ov o line +hat
usw’t been vewritlew Yweaty timesm ; ‘

e have the Femerit:
’ " ?h‘fih ;' : - L

Ay

w b a‘t kas C-Ol;hhugd ?

BURG. (after a moment's thought) You know the folklore of this
town is full of stories of Archdukes sleeping on floors when there
were no: other accompdations at festival time; of cast-members
being invited back to chateaux, and lionized; of wonderful padrcels
arriving in coaches with heraldic crests on the doorg—-

(calling over to the HOCH. CHRISTUS)
Zelber, was it the Queen Hother of Belgium who sent you that
piece of faience for a wedding-present?

HOCH. CHRISTUS. Of Pomerania.



INSP. What did you expect?
WJ. You spoke of a "mirror of Western thought"....

INSP. A mirror... is where an image is sought. A mirror
is where the little modifications snow up first. A mirror
reflects change--and Hochhimmelfahrt is nothing if not reflective.
NI periods naunted by hellfire, Uhey wheeled out the SmOKE-machi -37

Wheq the age was more inclined to laugh at such things, the~Tnly
devil™eg _hand was the one who reels out. Judas' entraixs in the
form of a>sgring of sausages. From the scripts—eT the
Counterreformasyon period, any remark that-Buld be construed

as remotely anti-MSgrarchy has been exgxSed. Whereas, when
anti-clerical feeling™ean high, Cajefas began to resemble the
archbishop of a certain n¥axpy_ed hedral city. And the final
Cry from the Cross has beenAfinQr out depending on the changing
status accorded subjectjw€ feelind~dn one era or another.

WJ. And before this wretéhed mirror, théN\gelebrated Western
Mind contentedly sits? - : ’

'~

IN3#. Ah, well, as for that, the Western Mind has neve Reen
@0 nice in its choice of mirrors.

WJ. But why should it matter to anyone how some remote Alpine
village stages its local religious pageant?

INSP. There's a sort of agreement that it matter. Like géld—-
as a kind of indicator. If you can once get a view promulgated .
from up here, it will spread-- \

WJ. Like the plague.
IN5P. I was going to say: everywhere.
WJ. And what makes you so sure there's a place in all this for me?

INSP. There's a place in all this for the silent will of our
community, which you seem to me to embody much in the manner
of an Unknown Soldier. ‘

-WJ. Hm.... Am I,then, so typical?

INSP. Well, of a certain elderly median stratum of respectable
EBuropean Jewry--yes, I should say so, if I might without offense,

WJ. None in tne world. Only--
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THREE-

INSP. 1 felt, from the moment of our flrst meetlng, that
I could hardly do oetter.

Wd. Short of the Figure himself.

INSP. Ha, ha, I'm afraid we can't very well afford to let
it ‘all ride on him.

- WJ. I wonder what you expect will be the consequence of letting
it all ride on me. _

INSP. Why, M¥Mr. Ash, I'm surprised at your having to ask.
- I expect you will lean toward the portrayal that does Israel
- the maximum possible good.

, Wde You mean the one that shows the Wanderer in - the noblest
most sensitive--

INSP. I mean the one that shows as little of him as possible!

WJ. You... you want to eliminate him?

INSP. Eventually, yes. | | -

WJ. Wait a minute. Do you mean, from the play, or the
actual Figure?

INSP., 1 mean.: from human _memory

To us he may appear the very type of heroic endurance; but in
accepting a victim, however noble a one, for our national symbol,
we- must seem to be acquiescing in our own victimization!

WJ. Well, how do you want to see him?

B y e

i B av:?i‘
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- INSP. I told you: I want to see him disappear!

WJ. But I mean, what do you take the real essencebof the
Figure to be?

INSP. That is a subject on which I have no opinion whatever. 13

<WJ. But... you must!--or what made you S0 sure I could
serve as the model for him?

INSP. Model for him?

. WJ. The way you swooped down on me...! --don't tell me you
hadn't some idea in mind! Although, in light of all you've.
said since, 1 hardly know whether to feel-—.

INSP. But, my dear Mr. Ash, there's been some misunderstanding.
I didn't ask you here to serve as a model for the Wandering Jew.
The staff of the Passion Theatre has got up several new versions
of Jhe scene he figures in: your role is to help me choose'theome‘tkuﬂes'f
ol My dear sir, I need you as a representatlve of :
contemporary Jewish feeling, not a... tailor's dummy.

WJ. Then you hadn't recognized..{? You didn't...?

- INSP. A thousand pardons. I thought I'd made everything
clear on the train. And here you've been anguishing over the
suitability of your profile.

—"\

Room, room for the phantom!

Tsion from their
ore than a phantom.

INSP. Well, of OO it's true--in
hand is he likely to emerge
But that needn't bother us

WJ. How sh

Because, as I say, all we have to do is plck t
antom that best serves our aims.

) Aas you Sayh
WJ. But if our "al&wxi§zf5"%5% rid of hlm—-

INSP. Yeg?

WJ. Then what difference does it make which version I choose? ,’
You don't want this version or that--you want him out!




INSP. Well, of course, if I thought I could get an excision
straight off, I'd go for it. 3ut they'd never agree. No,
our strategy must be to try and sneak some watered-down version
past them: say, a Wandering Jew-scene that didn't actually show
the moment of encounter with the Nazarene.... ‘

WJ. No, that's indispensable. If things are ever going to make
any sort of sense, that moment is going to have to be included.

IN3P. Well, you're probably right: they'd never accept it.
But the point is to get them to go along with something they won't
be happy about, so that eventually they'll want to give it the
axe themselves. You know: 1it's all a question of applying
pressure, jockeying for position....

WJ. And suppose all this should faii to...awaken his interest? )

INSP. What?

Wd. Supposekthat he is less than ever content that others

~should pick and choose for him--or even to make his own selection

from among alternatives which others lay out? Suppose he should
turn out to havess:s some suggestions of his own? :

~

INSP. Him? Who? Who are you talking about?

wd. vThe Wandering Jew.

INSP. What difference does it make what he wants?

‘presence of a myth. '

.This ig HoChhimmelfahrt--but beyond that, this is the Mo: ‘
.World Here we tell the myths what to mean; the symbols com

You are more‘dependent on him than you know! :
INSP. Are yoU~suggesting we sit down at the -?‘t of our myths
and let them dictate Tiredgr terms to us?

WJ. I cannot imagine whax -thef‘ieﬂ\gpe‘to assume in the

INSP. Welly let me tell you, that's not how we a5 Rings here

& ug for their instructions....

e

WJ. I'm sorry, I'm afraid I'm not going to be able to help you
after all. - ’ o

INSP. What!
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INSP. Herr Burgermeister, Gentlemen: I bring greetings from
the Jewish citizens of our Duchy. 3But beyond that, I stand tefore
you here an emissary of the Huropean Jewish community. Allow me
to introduce lir. Solomon Ash, a representative of all that is
eldest and finest in our traditions, who has kindly consented
to assist me in my deliberations.

BURG. Mr, Ash-—a pleasure. Rindl, another chair for Mr. Ash.

(The HOCH. WJ begins to shuffle out. But as he
crosses in front of the WJ, the WJ touches nim
on the arm.)

Wi. I can stand.

(The WJ scrutinizes the HOCH. WJ's face intently,
but without seeming to find what he is 1ooking for.
The HUOCH. WJ submits to this scrutiny for a moment,
but then brusquely turns away. During the following
speech, he goes around setting up chairs behind the
INSP., the DIR. and the BURG. Having once set up a
chair, he waits beside it insistently until the

- intended occupant has taken a seat. The WJ remains
standing throughout.) ’

BURG. Gentlemen: let us not misconstrue the nature of the
present occasion. What confront each other here today are not
the bastions of tradition and the forces of change, but rather,
a just demand and a ready ackncwlédgment. Indeed, if there is
any "tradition" one may speak of in connection with this festival,
it is precisely one of responsiveness

or a seasonfr a , Qe—~ved whnat ti
l-intentione ritics forgef is tha¥ e drama we enact

1s not that of Our Savior's sufiering and Death per se, but
rather: the endless struggle of the Buropean mind to come to

with that material--and this, wnile a perennial theme,
is a perennially gﬁ%ﬁéﬁiﬁ& one. Therefore be assured--Herr
~Inspector, Mr. Ash:  we not only shall not oppose your
well-founded demand for change, we wish to associate ourselves
in it. At this point, I should like to turn the proceedings
over to the Director of the Passion Theatre. ’

DIR. My starf has prepared several new versions of the famous
Wandering Jew sequence of the Hochhimmelfahrt Passion Play. de
are prepared to insert whichever one seems to you to strike the
most satisfying balance between dramatic artistry and, uh...
other considerations. First the actors will present the scene
as currently performed..
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THREE.
ﬂOCﬁ. Wd. Emptiness is also an opportunity. This empty death
of yours, for example-- ‘
HOCH. CHRISTUS. Ah!
HOCH. WJ. =--in itéelf, futile; yet destined to be a source of .
consequences that will reach to the end of time-- o
’ . ) A
HOCH. -CHRISTUS. Yea, truly; for-- '
.~ HOCH. WJ. =-for by this final action, you set in motion
a power for social change among generations yet unbornl
Sentenced to history! All I could ever ask for! o

(As before, the HOCH. CHRISTUS and the HOCH. WJ
drop their characters before reaching the wings, ani
remain on opposite sides of the stage. The HOCH. wJ
unstraps his sword.) :

i0WJ.  But-- , -

INSP. Ash! Don't say a word! It's a trap.
(to INSP. and BURG.)
A moving tribute to the dramatic talents of the Secret Police.

BURG. and DIR. (together) Secret Police!

INSP. Oh, come gentlemen: it's not difficult to see how this :
was meant to go. An official Jewish representative is cajoled
into endorsing a view of the Jew-as-revolutionary; there follow
mass arrests, confiscations, cancellation of all debts outstanding
to Jewish creditors--including, of course, any that may happen :

to be owed by His Grace the Duke--

QiR. What's he talking about?

nge among men yet unborn"--
ouble, you know who to thank
!~-translation: it's
anticipated

INSP. "A poweT
translation: any time
for it. "This aster whom you 3
a foolish rficewhapols his confidence in them—s
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WJ. (speaking out of a line of thought of his own) Exactly
wrong! . :

DIR. (to IN3P.) Ha! Tnere you have it, from the lips of
your own associate.

WJ. Unrecognizable, that way....

—

INSP, Ash! Keep out of this. You don't understand--

BURG. Please, Mr. Ash, if there's anything you can say to
persuade your colleague of his error--

INSP. Ash! '
(takes nim aside) ' v
Don't be a fool. You don't suppose I actually believe these

mountain-goats are capable of such a trick? I'm just building
a bargaining position.

WJ. (to BURG. and DIR.) The Jew as champion of the historical?
~-the Jew, who has never been able to rise above a view of history
as the kind of thing that happens to other people; who ducks
into a doorway when the March of Events turns down his street?

e t!:,

Mt INSP. In other words, Mr. Ash feels, as I do, thagzghe Jew Hat
L ig far more likely to pe history's victim than its perpetrator34u$r

: “W’aigéﬁigihto represent him as disposing of the very forces by
“which he suffers is nothing moremor less than-- :

I v vd“\d.v
WJ. lagain out of his own line of thought) AnéQZpi-ﬁg—reversal!

INSP. Precisely.
WJ. Your Jew... is far closer to Him!

BURG. Wait a minute. Are you saying Qur Lord was a revolutionary?

INSP. Careful, ash!
(to BURG.)
I warn you, these crude attempts at entrapment-~-

: : . N T S
: N - T WS
: ) . . L .3}(.{;&
e ) . : I . e
v ) . .
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HREE .

WJ. (to BURG.) But on the side of history, surely; of a mind
with higtor I me h fti i iin'

BURG. Consider it withdrawn. But Herr Inspector, these

suspicions of yours--

INSP. =~-will not survive the insulting caricature that
provoked them. o

BURG. Say no more, it's out.

(The BURG. waves him into silence.)

INSP. (aside, to WJ) You see? It's all a matter of catching
them with their guard down....

WJ. All the elements there, but... other way round, so to speak

--as if in a mirror. 1I1t's strange--stranger in some ways than
not having come anywhere near....

INSP. Next version, please!

DIR. Well, this isn't likely to set anyone's

. thoughts running
on the Secret Police, anyway. ’

(The DIR. signals the Players to begin. The
HOCH. WJ faces upstage to get into it. The
HOCH. CHRIBTUS begins staggering along under the
Cross, takes a few steps, and collapses.
. : The HOCH. WJ "enters" (i.e., faces around), sees
the HOCH. CHRISTUS, starts angrily toward him-~--and .
then has a better idea.)

HOCH, WJ. (cailing) Wife! Leah! Come out here! There's
something I want you to see. )



i
ISR . 1,31
THREE.

BURG. ,Howfs that?

INSP. I taink Mr. Ash may be alluding to the high value waich
Jewish thought traditionally sets on the role of witness--

DIR. (rounding on the INSP.) Are you saying this tableau.
is satisfactory to you? » -

INSP.  Well--

BURG. " Of course it's not satisfactory! 1It's nothing!
To stumble into the midst of the greatest event in human history,
and do no more than gsee it in a certain light-- '

Wd. ~-exactly describes this'wholé enterprise of yours!
-7e - AR )}
BU&G'} (together),{: Eh?

Ash--

INSP.

WJ. What could be more in the spirit of this place?
What is this festival of yours all about if not geeing in a
certain light--and then in another; getting all one's action into
seeing; having an impact as having a look. Well--that's the
very quality 1'm pointing to 1n him. To me, the Wandering Jew
appears a kind of one-man Hochhlmmelfahrt. I see him as=--
d01np what you do. '

BURG. But he "did" nothing!

Wd . Why is it suddenly nothing when he does 1t? You don't

set such a low estimate on your own effortse l;ggsé’{;g;z"
{oh,ﬁ. 30}{?‘r‘é"“cﬁ§zﬁwng aszctourse fof WesP€rn Cu
s,

fo . espect for a predecessor!
BURG. OQOur predecessor?
INSP., Him?

WJ. Surely this cannot be disdain I'm hearing? de is not
disdainful of you--oh, no: he advances upon the Modern Worli

‘with arms rlung wide; he knows when he is among his own.
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THecE .
' WJ}' Pardion?

HOCH. CHRISTUS. Right in the middle of the Crucifixion scene,
the strap supporting my left arm suddenly gave. I had to hold
my arm out tnere by sheer will power. The Crucifixion scene
is over ninety minutes long! Of course, that couldn't happen
nowadays. 1In tne present Christ-as-vegetation-deity version,
there is no Crucifixion scene, just some winter-planting
pantomime with a Cross-shaped tree in the background....

Well! So what was the verdict on that performance of yours?

WJ. They understood nothing.

HOCH. CHRISTUS.. Well, as far as that goes, I must admit--
WJ. You alone understood. |

‘HOCH. CHRISTUS. Me?

WJ. To be understood of Christus alone... that's rich--though

- whether in promise or ironies....

4

HOCH. CHRISTUS. But--

_WJ. Meanwnile, they're off scuttling thekscene....,Well,

et guem! _Put away! Nas if it Aere a €55 the Lmeye\ that
cuts tkeny that renders\this ole immesige, evil}e of thejirs
pmegt\superfluous by aAlreddy copdess Nevery pgssibls
depaplure\for thought e WTen try/and tur r backs ¥n it:
the/very spags Ough whfciNthey rn,it has m¥de available

¢ them..../Lis¥en, 1 don't suppose you'd be willing to--
Oh, what's the use? If you couldn't reach them through your per-
formance, if not even that superb ending you came up with
had any impact--

HOCH. CHRISTUS. Listen, 1 want to explain about that. I nope
it didn't look like I was walking out or anything. What
happened--

WJ. But what are you apologizing Tfor? You found a way
to make the very 100k of the action speak my meaning:
the withdrawal of immediacy in a moment of comprehension

‘expressed by--a withdrawal: that endlessly suggestive exit

you improvised....
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‘Wde The Jew?

HOCH. CHRISTUS. The Savicr. "Tarry till 1 come..."--I don't
think He meant anything by it. He was suffering, exalted; His mind
was on other things. It slipped out. And the poor fellow goes
and takes Him at His word.

Wd. Yes, but would taking Him at His word be enough to...
make it haggen?

HOCH. CHRISTUS. (shrugs) You know how these things are.
We had a lad here playing Judas once, got so caught up in the role
that at one performance he actually hanged himself and had to bve
cut down. And it's not at all unusual for The girl who ‘plays
Maria to enter a convent afterwards. .

WJ. And you think the Wandering Jew may have oeen one of these
~«ee Suggestible types?

HOCH. CHRISTUS. I'm only speculating...

WJ. But if you were 5oihg the role, thaf would be your
interpretation?

- HOCH. CHRISTUS Ah, but, now, you see, one can't just inde-
pendently fix on an 1nteroretatlon of nim. 1 mean, one can't

start there. 1In practlce, now he's played has_alw ys been
entlrely a functlon of how I--sorry: of how é;a:ﬁgiiﬁhnu-~1s

An ever-changing Chnristus means an-

ever-changing Jew. 5o long as 1 haven't finished meaning,
neither will he.

(Re~-enter the BURG., the DIR. and the INSP. It is .
clear at a glance that they have settled their differences.;

BURG. It's so obvious, I can't think how we didn't hit on it
gsooner. ;

DIR. (with a glance at the WJ) Perhaps there wanted a change
of scene.

"y ot
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INSP. Well, Ash! It appears that, contra all odds, we've come
up with a solution. A Wandering uomethlng they feel they must

have. But there's nothing says it has to be a Wandering Jew.
3o what we're going to do is, let that be the part that varies. -

WJ. (with a look toward the HOCH. CHRISTUS) Vary till I come!.
INSP. "Vary till I come"—-ha, ha, that' goou.

BURG. But in a strictly topical sort of way, you see.
A Wandering Turk years when the Duke is receiving unfavorable
»trade terms from the Emirate....

DIR. A Wandering Pole, at times of tension on the Eastern
frontler....

INSP. A Wandering Jesuit!
BURG. A Wandering Free Silverite!

DIR. A Wardering Anarcho—gmiicalist}

WJ. A Wandering Shadowd

BURG. Pardon?

A spefdow, at st, is ca by th
t and 1t 1f. With e imp
1n the re of impuldes towa

2 A danderlng Suitcase, packed and ready, let who
pick 1t up and run with it....

Well, st say' f r the exhi ion zou 've st give
"plcklng up d running h 1t’....

- DIR. I “é're artists; it's our business to pick up
on things....

WJ. But--I had it for you there! 1 gave you--

BURG. You gave us some highly personal 1mpr0831ons~—
""’k"‘) vp an kuhvw-\) ‘\H'K's Q-"'

DIR. Talk about "belab ed"! At ast we're Aiming for
to tie-in Lha dering Lz to-Aesthe of yours @oesn't
e out of ything £0 anywh
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HREE .

WwJ. (aside) Why is it when people are forced into a corner angd
have to say something ridiculous, that's the moment they seem to
become capable of giving me the truth of my existence? 1 should
think about that. I really should.
(notices that the BURG., the DIR. and the INSP.
are on their way out)
Hey! Where to now?

- INSP. We just have to initial the agreement. Then you can be
on your way. ‘
' (under his breath)
You see? 1t was 'just as I told you: putty in my hands. Bravo,
Ash! You have won yourself a place in the imagination of your
people this day!

off
thing.

understand th Dowagér Duchess i

0 her dewlap
the occuN. BSuppose/weNget the ball rolli

S Wwith a Wanderi

- (Exit the INSP., the DIR. and the BURG.)

HOCH. CHRISTUS. What doesn't seem to have occurred to them
is that they're opening up twenty quarrels as the price of
settling this one. We'll now be playing the scene for
Turkish Inspectors, Polish Iaspectors, Customs Inspectors--

Wd. I had it! I had it for a moment there! But then I...
went past it. It turned out to be just one more of the things
I go past.... But that's not to say I never had it! That's not
to say there was nothiag to be had! Christus! What is to be
done about the Wandering Jew?

HOCH. CHRISTUS. The best thing would be to cut him....

WJ. Have even those eyes caught a glimpse of.the end of the line?

HOCH. CHRISYTUS. OUh-~-not for any reason like that. Just that,
if he were cut, we could move directly from Pilate's chamber
out onto the Hill. 1It'd be a far wore dramatic scene-~change.

"WJ. And to a mere formal consideration--~
(hears himself, stops)

HOCH. CHRISTUS. it's just one more episode in a part of the play
that's littered with them already. The Savior's story is
complete without it.
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WJ. What about the Jew's story? To him, that meeting is not just
"one episode the more/ but the one hint he gets; the sole g
reference-point by which he might ever hope to erient himself; §
something appreaching an erigin. His every hope centers upon
that mement; his only thought is of enacting that moment~-

HOCH. CHRISTUS. Yes, well it still doesn't do the scenic
rhythm any goed.

WJ. (giving him a long look) It is you, isn't it?
HOCH. CHRISTUS. Pardon?

WJ. That rendezvous in the image was signalling your arrival,
since--here you are--and upon my own ground--and after how lon
a denial that 1 so much as stood upon ground.

HOCH. CHRISTUS. 1I'm afraid I--

WJ. "Doesn't do the scenic raythm any good"...! A Christus
after my own heart? But I wonder what you mean by it, though.
Mockery, most likely: "See how it feels'" 3But I'm going to

v give 1t a chance to be more than that. I'4 like to think the
formalism of a Savior might be His way of announcing: "Of trat
impulse, too, I am the salvation."

‘ (The HOCH. CHRISTUS suddenly snaps his fingers.)
Yes? 1've got it? ' .
(The HOCH. CHRISTUS strikes his forehead.)
No? I'm deluding myseif? ’

HOCH. CHRISTUS. 1I've just remembered, 1've got to see about
the last Supper.

Wd. WHAT!

HOCH. CHRISTUS. The"iast Supper"--that's wnat we call the
banquet that's held at the close of every season. Tney're
supposed to be joyous ‘occasions. Maybe for some tney are. But
for me, the prospect of having to lay aside the Divine Nature
and go back to my carpenter's tools again.... Hard enough when
it's a matter of saying goodbye till next festival. imagine ~
when it comes time to part with it all for xeeps!

WJde I've never doubted that the role of Christus, too, has
its calvaries.... )
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HQCH. CHRISTUS. Hard to get, harder to hold--but hardest of-%11
to take leave of! 1 don't mind telling you, I cried like e caby.
Of course~y_knew [ was getting too old. But in spite of everything,
I had allowed~gyself to hope.... Well. It's a paip#Ul moment.

WJ. And what about™gking leave of the ¥ahdering Jew?
Is not that, ialso, a "paiirful moment"?

HOCH. CHRISTUS. But as I've 4lst explained to you, the
“"Wandering Jew" is merely pr€paratory. OUne_only passes througn it
on the way to better thirgs. -

Phe HOCH. CHRISTUS produces a watchS

W et me hear again what it was supposed to be the prepar-.'on;
fer! 7To me it seems so conspicuously to be going nowhere! /

~ (The HOCH. CHRISTUS consults whé watch and
turns on his heel.)

But don't now you be the one to "put a distance between™ us!
R hough%. thetye Ror the e was \yoar ti ar a s+an.
0 't thaxX rathér ™le Ut the Te Se o ircnyy/ S

HOCH. CHRISTUS. I'm afraid I can't possibly get out of--

- WJ. Well, all right, then!--a distance, a great gulf fixed,
no use denying it. But the distance between you and me is as
a gawex net which we have dragged through the waters of history
together: will you not now sit down beside me and examine the
catch? This is no casual invitation, nor one likely soon to be
repeated. Has it not long since been apparent to you that
we are the sole relief provided, each for other; that only one of us
. can penetrate the solitude -of the other? For you, too, tnis is
- the unrepeataple opportunity: think carefully before you
pass on your way. : '

(The HUCH. CHRISTUS starts to leave.)

Shall it have been only... "one afternoon in Hochhimmelfahrt"?
Shall we not... meet again?

HOCH. CHRISTUS. Look, I'd like to continue this. - But I really
do have to run now., Could I possibly ask you to wait here
(The WJ nods absently, preoccupied. The HOCH.
CHRISTUS exits. Only then does the WJ hear the HOCH.
CHRISTUS' parting words. _He does a huge take, and looks
_arter the HOCH. CHRISTUS.) o |
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THE REASON OF TIMMY'S PLAYING

(About seven minutes before rise, the
last movement of the Sibelius Violin Concerto
begins to be played over the sound-system.

At rehearsal number 12, the curtain rises.

Left-center, about where a violin-
soloist usually stands, TIMMY is sitting in
a wheelchalr--actually, a normal orchestra
player's chair, but fitted with wheels and a
mail pouch hanglng off one arm-rest. He is
Playing the solo part in the concerto.

Projected onto a large screen which hangs
up-right-center (but not too far up: the
stage should be shallow) is SLIDE 1.

SLIDE 1 is a photograph of a Conductor making
a grand gesture and his musicians intent on
their playlng.

Note. All the slldes are coarse-grained
photographs in which all faces--the Conductor's,
the musicians'--are shown averted or blurred
out. The slides should, however, show enough
detail for the audience to be able to recog-

~nize that TIMMY's chair is exactly the same

as those of the orchestra musicians in the
photos, except for its having wheels, arm-
rests, and the pouch.

S €. the Conductor might
be shown giving a-tie to TIMMY; or several

|| slides could sally alternated to
\ 5 2g' movements.

\ - Qn a rhythmic
b\a OT 2

The concerto comes to a close. TIMMY
plays the final measures and sinks back tri-
umphantly. Recorded applause and cries of
"Bravo!" TIMMY bows, exhausted, from his
wheelchair, which he never leaves in the
course of the play.

TIMMY gestures up to the Conductor on
the screen. _



SLIDE 2: Conductor bowing.

SLIDE 3: Conductor gesturing toward
‘orchestra musicians, who have risen,

SLIDE 4: Musicians seated; Conductor
gesturing toward TIMMY, who bows.

SLIDES 5 and 6: " Two successively bigger
enlargements of the Conductor's arm (isolated
from SLIDE 4) gesturing toward TIMMY, who bows.

Applause reaches peak, and subsides.

SLIDES 7, 8 and 9: Each of these slides
shows fewer and fewer musicians left onstage;
some players are shown in the act of leaving.

SLIDE 10: Conductor and all musicians
have left the stage. A few instruments lean
up against,or rest upright on, the seats of
the players' chairs, some of which are askew
or overturned.

SLIDE 10 holds throughout the play.
TIMMY sticks his fiddle and bow in the

mail pouch to the side of the wheelchair,and
puts out his hand to the audience as if %o
keep them from leaving.)
TIMMY
Ladies and Gentlemen: We fiddlers are well-known for milking
the romance of our fareﬁell performances, but I'm thinking of
V transacting some serious business on the occasion of mine.
You‘ve,all heard about this contest I'm running to unload my
earnings from the violin--which, by the wéy,'coﬁes to more in

A
I got sick. Well, I think I've decided to let you have the

betore
two years than I made my whole working-lifg as a line-man, before

winner of that little game of chance tonight, on the occasion of
the last music you'll ever be hearing from my bow--which is what
that D-Major- arpeg-hee-o;'

- (As he says the words,"D—Majof
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arpeg-hee-o0," he replays the final two measures
of the Sibelius concerto.)

just was; for as most of you know, by next season I'll be dead

and laid out as flat as Schaffner's reading of the Frankel

cadénzas. So this'll have to be it for the éﬁgﬁgggzreturns. contort
I should say right off, I haven't turned up a winner yet;

if that amazes you, it's equally surprising to me. When I first

made it known I'd will my entire earnings from the violin to

whoever could guess my reason for taking it up, I expected to

be swamped with winners--to have to split the loot fifty ways,

it seemed to me that obvious. It gtill seems so to me; but—-

the fact remains: no one's guessed right yet, and I'm down to

my last five entries

(taking a packet of envelopes out of
the mail pouch)

~from the mountain I started with; and them I've brought with me

to open here in your presence tonight, because I can't help feeling
the presence of my loyal public'll bring me a winner if anything
can.

(starts to undo the packet, then looks
up with an embarrassed smile)

You notice the way I assumé four thousand people'll have an
interest in this. My new-found sense of being a Figure-whose- e
every-move( Although,

(slowly nodding his head, with arch
shrewdness) '

I expect a good percentage of you have entries in--yes?--so
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there'll be an incentive for you beyond what appears. Well!
Iet's read our mail. |
| (undoes the packet, fans the five envel-
opes out in his left hand like a poker "hand,"
studies his "cards," "draws" one, and "discards"

the rest back into the mail pouch. He opens
the letter he has chosen, and reads:)

Sir:

The'years, the application--when I think what my
Second Violinist's desk in the Hayfield Civic Symphony
has cost me--and youiclaim-never: . tochave touched an
instrument till age 60? to have gone from line-worker

. to soloist in 30 months? Let the non-violin-playing
public swallow that! I submit you have been a violinist
all'your life. ’

(as if anticipating an outraged response
. from the audience)

No, look, this is a misgiving anyone is going to have. Be
certain, many more have had it than write it in.
| (£inding his place)

‘... a violinist all your life--only, never much of one,
never favored with the public's gaze, languishing in
the rear-desks of obscure ensembles—— |

(looking up)
Don't he write like an entire brass section, though!
| (resumes reading)

On, wbhj whatirear-desk player hasn't dreamt of
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making it your -way: :gaoing underground, surfacing in
- i Ketting Tt be known Jed).
&8 new comtext, :andﬁ@ag-e\ﬁ this was just now your A°, /-

i

}
J Y’
first steps on ‘the linstrument; fantastic progress; LN

telent-hours+=and ‘bam! ccélebrity is his, who the top
_ Cacic Ha eh.“\\g,,wg
- - o ] / “4 ‘

S

line in a five—part divigi would've honored
Oh, who ‘has . mot <herished 'such visions!--but I cannot
at present :enlarge upon ~that. (
Therxe, :anyway, ks “the "reason" of your playing——
and what -do you cprapase “to do about it? Shower me
with recognition? TPhe _likelihood is small.v No one
who penetratés ~the fraud :is likely to receive public
acknowledgment .of -having done so--which makes your
contest -still:a preater :fraud than.your playing, even.
I don't :know -why I :bathered to write in, or what I
supposed -would :ever ‘be coming to me anyway.
“Gottfrank Dessous
SSecond Violin
fBayfield Civic Symphony
\Gwau:gg Il—eﬁter)
Not exactly tortured -by umeertainties, this one. Well, brace
your bones,' because :positive Mr. Begsous, here, is not entirely
off-course: I haverhad za’fiddte iin-my hands befoi'e_ two years
ago, one belonging -“to za cschodl=chum,-whoiasked me to hold it
while he went and “tock care caf ssome ;gunip who'd made a doubt of
the Irish character. -I-héId ‘that instrument to me like it was
aabit. of crystal ‘too Ifragite for -big:fingers, or like holding a
.sick'kid, till Pat ";came -in “from-his fighting and took i't off me
. again. The next time ';Irhé.]ideafiﬁddle-, it was the cancer ward of
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St. Andrew's and forty years later.
And what was the rest of it...?
(consults letter)
"That you have been a violinist your whole life long"--you know
what I've been my whole life long, up to the cancer? I know,.
you've read "line-operator"; but you know exactly my job?
I éat before this transmission-gaVge in the Canadian wilderness--

pipe-line running off to either horizon--and took good care that-’

a certain needle never fluttered above a certain digit--90, I think

- it wass If you was to ask me, "90 what?"

(shrugs)
or what would have happened if it(gggf-l couldn't enlighten you;
because,you see, I took good care it never did.
| (smiles ruefully)
Early years of a servant of the arts.
.Well, I'm afraid Mr.
| (consults letter)

Dessous comes not near the reason of Timmy's playing; although-—-

' with all due apologies to the

(reading)
"Hayfield Civic Symphony"--maybe we could come a little nearer
the reason of Mr. Dessous' 1t13g But then: maybe we could
just go on;

(returns Letter 1 to pouch; takes out
and opens another letter; reads.)

Dear Timmy Dear Champion of the Human Spirit!
C‘ooks vp duhwvs‘y *H\ev\ resvmes yeqc’mg
Oh, it could only have been to hurl defiance
that you took up your instrument with so little time
before you. Being myself in poor health,

-



.

" (owing to headaches and shooting pains in the back,
or more like a throb, or even a mood, actually),
I derive new strength from the heroic example you
set of the human spirit triuﬁphing over death--
' :efusingvto obey the nod of the Grim Reaper.
Surely we must all take up our little fiddles,
or whatever, as the storm-cloud approaches.
You may sehd ny cheque to: etc.
Yes, I keep all these heroic ones in a sack marked: "While Rome
Burned." And you kﬂow who I always point to in reply?
Commodore Peary and Joan@#€) Ark, two figures who seem to me
to clinch it better than any fiddler, if it's the "human spirit"
we're discussing. I mean, it's all very well to talk about—-
what is it she says?-- |
| (consults lftter)
"hurling defiance as-the storm appro;ches," but Jesus, can you
imagine é fateful gesture issuing from a little man |

(pantomimes playing a fast, intrlcate
passage)

tipped over to the side and rapping his fingergl\like a bag of
nerves? No, hero's a career in itself; if you'ie a fiddler,
let's hear those gpiccato runs. Anyway, it's wrong at the heart,
this abouf "casting defiance"--quite out of place in a performing
artist! Let me say to this correépondent, that if I was playing
for a storm-cloud, I'd want the storm-cloud to enjoy the per-
formance; and it's my sincere hope any grim reapers in the
audiénce'll go back to -their reaping with a.new-found love of

the violingrépertory.

(waving the letter)

of

A

J
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Too much about death; too little about music?

(thrusts 2nd letter into pouch, pulls
out and opens 3rd letter, which should be
distinctly different in shape and color from

- the 2nd. He runs his eye over the 3rd letter;
then, triumphantly, as if the 3rd letter
exactly confirmed what he's been saying:)

Yeah, and this one
(waves 3rd letter)
-—just the other face of the coin. This one

(reaching 2nd letter up out of pouch and
waving it)

‘says: "to show your contempt of death"; this one:

(waving 3rd letter in his other hand)
"to keep your mind off dying."

) (crossing his hands with the letters
in them)

"Just the opposite!" you'll say; but what's a 1ittle difference of
opinion '

(vibrating his crossed hands)

“beside the way they both

(uncrossing his hands and gesturing em-
‘phatically forward with both of them)

[}

" bring it down to death, as much as to say, if death's in it at

all, death must be all there is Of” it.
" (replaces 2nd letter in pouch)
Sure, it's true I took up the violin
(consults 3rd‘ietter)
"in the full knowledge of having only two winters left on earth,’
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but that may just have happened to be the moment I got interested.
A queer moment, I grant yous-sortlbf like starting a novel in

the prison library the night before you get sprung--but really,

but death in explanation of my pplaying(SEié N 8? Almost,
you know, as if it was the mark t6:distinguish me by when the
talk turned to fiddlers: so-and-so's fantastic triple-stops;
A.'s crystalline harmonics; Timmy's cancer.

| (slower; growing more inward and fearful)
Even in my own mind, you know, for some time now it has been
growing difficult for me to get past the view of my dying as
anything other than...

(mortified)

~well, a feature of my technique. So that for this contestant to
speak of ’

(tracingvthe words off Letter 3 with his
finger)

"holding death from your thoughts"<-
' (shrugs wearily)

I have all I can do to fqorce death into my mind for a moment
IR A daa st - 2 ‘

now and then:ffhat I'm really dying besides its being a factor

)

in the career. You find that beyond belief? You think death

must be more demanding than the violin? I poinﬁ you to the

number of virtuosi at each! o - 1:1
' (triumphantly stuffs 3rd letter inﬁo pouch;

pulls out and starts to open 4th letter, but
interrupts himself, looking up:)
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But I tell you again, you ones who only have to hear the word
"death" and that:settles it, you might as well save yourselves
: a’stamp. ;
(takes out 4th letter and reads:).
Attention Red Fabian Pig!
Well, that breaks the death-emphasis, anyway.
Attention Red Fabian Pig!

As if there could ever be any question regarding
tﬁe motives of a Russki violin-player! Stringed music
debilitates! Jefferson. Nero. Guarneri and the |

- October revolution. Does not Mao Tse Tung play the
violin? ’And did not Lenin before him? ILet children
and Mensheviks profess to see the hand of chance there!
The only question in my mind touching your association'.
with these Fabians is: Are you a to§1 or a dupe?

| (signed) .
Hoffnung Hoffe
on behalf of Certain Parties
(TIMMY drops his hand with the letter
in it to his lap and lets his eye run over
the audience, fixing now this member of it,
now that, in a speculative gaze. Then he
slowly shakes his head.)
How could I have forgotten the awful certainty you bring to these
questions? "We bring9 Putting us in w1th that crank?" But .
' it be kcuown &J
you're alllmore or less cranks, really: toﬂgave-i%zanzgyou know

what sends an artist to his bench is to be a crank--and even the Q?

SR T S

hesitant little guesses don't argue any great state of coﬁpetency.

(glancing at the Athtlefter again;
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with a snort)

"Red Fabian Pig"!=-I'm a "Red Fabian Pig" to all of you,
. whatever it is in your mlﬁgi?ﬁ;ds the nlchﬁgfgzz Fabian Pig" %6{4/9&
. holds in his. And I had to go and set up a contest for you to
tell me so! (Or rather, I may,- have thought I was setting up
a cgntest: no doubt as far as each of you were concerned, |
- no other entry was ever in the running.) Merely because I
couldn't think where to dump some recital fees, I'm having to
ﬁatch my life be run wild over by that one-string ingenuity of
yours in its endless pursuit of the one motive it can buy in
eVery cas@... |

| ‘(hearing himself and catching himself)
Ladies and Gentlemen: I'd never think to ask for your pity
because I'm dying, but I do ndw ask your forbearance.
vThattlast,- |

(shrugs in amazement at himself)

panic of a migd near darkness. Words meant for the darkneés
should not be taken up and applied.

(looking about in the 4th letter for some-
thing to lighten the tone)

"Fabian"... Wasn't that the thing Mr. Bernard Shaw was?--and
he was in music, at least critically. Suppose we agree to let
it all stand |

- (raises the letter like a tra1n-smgnal
above the pouch) :

or fall

" (opens his hand, allowing letter to
drop into pouch)

by that sinister coincidence. So.

- -
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" (takes 5th letter out of pouch)
Last of the lot. No great significance in that: any‘one of the
~ones I've opened tonight could have come up last--not to mention
the thousands I've opened before tonight. Still; as this is my
last hope of being understood on this earth, you'll pardon me if
I grow a bit awestruck. '
(holds Letter 5 out at arm's length and
turns it over in his hand; then suddenly,
decisively, tears it opens and reads:)
Brother:
How well I understand the yearning of one near

death to fulfill a childhood ambition.

(TIMMY smileé,:vaguely; the letter has
triggered a recollection.)

I was thinking of an 0ld man: on some street of my childhood who
sat on a porch and gave the impression of héving lived through
everythlng Sammy had it in his head to be a ball-player, an

: b@do%{%(
" Nick a cop; but that 0ld man was all I ever dreamed of~eee&ag—e§&

The only
(jiggles 5th letter)
"childhood ambition" I ever cherished was... longevity.

(Pause. TIMMY turns the letter over
several times.)

It's unsigned. 1Isn't that queer? You want the money enough to
try the contest--and then forgét*to say who. Well, it won't
result in a nationwide search; it's wrong—

(drops Letter 5 back in pouch)
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and no great novelty as a guess , either: 1I've had maybe a

hundred "childhood ambition" ones... Sf@ll, it's nice to finish

on one of the less discouraging ones. For that completes the

business of the day as between you and Timmy, it remaining only

for me to take my farewell and vanish. Now that really is an

awesome moment, I suppose, but hard for me to feel as such,

"farewell" seems so accustomed a word to be forming on a fiddler's

lips, all violin music having always that character, whatever .

it may read at the head of the page about gigue Qggggﬁ/
| (which he pronounces with both "g's" hard) |

S

or GAY-vot , or whatever. Very early in my playing--oh, I don't D
think I could have given you a decent portamento yet--I

remember one of the nurses showing me a print from an old
Illustrafed;galled | |

(blocking the caption in air with his
thumb and forefinger)

"The Fiddler Bringing the Party out of Town"; and that has come to
seem to me what a fiddler is ever and always at, though he p[a)’
to thousands in a raftered hall: always speeding the company

on their way, giving good journey...-

(as if reSponding to a heckler, though
none is heard) '

+ . A\'J'; X e
e xm.l-.mﬂd T s i e R s R e
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(as if’respondlng to a heckler,
though none is heard)

What's the situation back there? The what? The reason
of my playing? 1Is it possible you still doh'tb-? when 1've
all this while been--? Look, why don'tiwe give that subject
a rest and let me tell you some things abbut this violin,
shall we?

(takes violin from pouch and holds
it up)

Comes to me from a string-pléyer who died in the ward
just before I went in. When I say, "comes to me"... he didn't
entrust it or anything--just died and left it there, a thing
that--at first, anyway--interested me more than the violin did:
what klnd of man would do a thing like that, make no provision,
just<;eéggﬂg}magine if I had thrown up my line-gauge that way ‘J'VW%“\
instead@ of staying on, illness‘or no, till they trained the
new man., It was the last type of Behzvior.I could understand!

‘I asked Nurse Cloyne about him. But the more I asked, the less
seemed to come back to her.. Whether it was they're not
supposed to talk about the déad;'or just that he hadn't made
much of an impressmon on her, I don't know, but the only thing
she ever succeeded in conveying about him was his hands--

and then, only with the violin in them (I once set ;;qtry

A
to)imagine those hands cutting an apple, but could get

no image). So I began to wonder less about the violinist,
and about the violin more. |
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(1ifts the violin by the neck and
turns it around)

A real Cremona, apparently. Not a Stradlvﬁfi*/probably
from the workshop of the Amati grandsons. But ten generations
old, anyway--and so nearing the peak years of its effectiveness
right now. You look at it and you think of it changing hands:
the twilight conéerts in a-nug's garden; the half-century
on a nobleman's sideboard; the millionaire's daughter whose
passion for it lasted a week--and of course.its last owner,
those mysterious hands holding it, which I was more and more

coming to see as holding it forth. At any rate I begén to —

care for it as if it had been entrusted to me: moving it
back out of the sun or damp, rewhittling a peg that warped,
dusting the scroll. But for all the care I took, the
instrument seemed to be falling apart: strings snapped,

pegs popped, the purfling began to turn a funny color,

and finally one day after a flash storm the glue on the blocks
~ &ave and sent a big crack across the upper bouts.

‘, !hen Nurse Cloyne made a joke: "She wants you to touch her,
don' t you see; she's asking for attention." Thls was nothing
to me, but apparently somgthing took root. Because‘I did
| actually begin to feel that fiddle was reproaching me for never
playing it, though I took all care short of that and had
never so much as.had a fiddle in my hand before--except, as I
told you, that once, to hold. - The next morning, while drainlng
out some juice an orderly had spilled down the sound-holes,

I drew bow across strings for the first time, and that evening
began to work out of a manual Nurse Cloyne brought me,
fcllpw;ng up her joke.
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(again as if responding to a heckler)
What? What do you mean, never mind all that, just tell

G you--what do you think I've been telling you? |

| ' (thrusting the violin out at the audience)
There! There! There's your winaing entry--in plain view from
the start, undreamt of by all. - Which to me is more amazing than
all my progress on the instrument, even;-that I... pose an enigma.

Why couldn't you just know? Why did there ever have to be ~

N

“There |
a contest? .ihs!séggio winnings--anything I ever had is gone 1ong’%§2%

) Lo
since on doctor bills, violin repair shops... Any winner would

N
have had to take his prize in the form of one Cremonese fiddle.,
Is that a swindle? But now, think a minute: who could ever
have won this contest and not regarded the perfect prize as—-
not even the violin itself, really, so much as to care for it.
(“, But that'é a class of entrant we're not seeing too much of.
‘“ So fiddle, lie there,

(gets stiffly out of wheelchair, and
places violin on it in the manner of many
of the instruments shown in the scene on
SLIDE 10) 4

until such time as the next Timmy learns to look upon his

ten thick'fingers as appropriate hands.

(starta slowly toward the wings;
stops and faces out)

And can all this really not have occurred to you?

(resumes his painful exit. The lights
g0 to black before he reaches the wings.
When the houselights come up, SLIDE 10 is
still on, and the violin still rests on
the chair.) .

END
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SCRIBE , 7
(opens another scroll and reads:)
. Bzekiel Landau of Pragues
Master,; 'in ‘great perplexity we turn. Rashi teaches that
¢8 intended to bar the entry of evil spirits from a house
y‘horizontally affixed to the door-frame. ‘His pupil,
of St. Goar, .on the other hand, holds that these -
are most effective when vertically attached.
g’your position in this matter?
RABBI
“ompounding the wisdom of two great men: Let the
SCRIBE
(opens another scroll and reads: )
. Rabbi Simeon Duran, known as RAQHBA, Alglers, North Africa:
© -0 thou dweller in the Tents of the Law! Is a man required
‘do penance for a Sabbath-violation committed 1n a dream?
€ RABBI o | }
(ﬁlil éuffice‘if he... dream a penance.

\ . . SCRIBE

16 ‘ﬂa"

~ :(open9 another scroll and- reada.) L

From Rabbi David Ibn Abi Zimra. known as RADBAQZ, Safed,

-, in the:Holy Land:
#. =+ Master, in great perplexity ve turn.‘ It is written.
®Approaching a village where the majority of the inhabitants
are Jewish, one pronounces a blessing. If, however, the majority
are gentiles;, one does not pronounce a blessing." The question

now arisess what does one do in a case where the population
is evenly divided?

\ | RABBI
' One then... pronounces the blessing with a divided heart.
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